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+ Edgar Allan Poe (1809-49)

+ Walt Whitman (1819-92)

+ Emily Dickinson (1830-86)
2. Modern American poetry —modern @ &k
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Quarter, 1930 4F)

(1) modernization -~ J&Jiix

- AT AETE ORI (BURE) O B LRI LWl - S0
M E——CfF. Gertrude Stein

<AL (BIRAE) ~DLI : BALITPE O ABMEOREEOHCH], BT HEE~D
A2, Wastelandism

(2) RHRFFRICEF SN DKL L TOXFOEH

(3) modern writer/poet vs. modernist writer/poet (Robert Langbaum)

+ modern writers/poets: Hemingway, Frost, Lawrence, etc.

+ modernist writers/poets: Joyce, Faulkner, Pound, Woolf, etc.

©@ Little Magazines

(1) Poetry (1912, Chicago -- Harriet Monroe)
(2) Glebe (1913, New Jersey — New York -- Alfred Kreymborg and Man Ray)
(3) The Little Review (1914, Chicago -- Margaret Anderson and Jane Heap)

+ “Making No Compromise with the Public Taste”

(4) The Egoist (1914, London -- Dora Marsden)

(5) Blast (1914, London -- Wyndham Lewis, Ezra Pound, et al.) }

(L 2] |
“BLAST first (from politeness) ENGLAND! CURSE ITS |

CLIMATE FOR ITS SINS AND INFECTIONS! [...]” 1

(6) Others (1915, New York -- Alfred Kreymborg)

+ “Old Expressions Are With Us Always, and There Are Always

Others”

(7) The Transatlantic Review (1924, Paris -- Ford Madox Ford)

Cf.  Camera Work (1903; Stieglitz)

O The Armory Show (1913)

"
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(3 Ezra Pound (1885-1972) [Ifiit >>]
- Imagism % T3 Vorticism (220
+ “To speak of the modern movement is to speak of [Ezra

Pound]; the masterly impresario of modernist poets” (Mina Loy,
“Of Modern Poetry”)
C FINRBUCHB T 28 LWFEDEA (Make It New) : FIFR
\Z XL DFHE. R, BIH. Wi OffE  (uxtaposition) — =7
— o, MEE, A ETeEF, writing-through 72 &
- impersonal 78FHE — EATEROGE — MR, B TRNEHE (B
FRH OIS I T BRI HER W LT LWB PR AEZ T2 - Gk
LFNOEFEN ORI FHEORFIZB T 2EEIEFL) — FAER
O Three points agreed upon by Pound, Aldington and H.D. (1912)
+ Direct treatment of the “thing” whether subjective or objective

+ To use absolutely no word that does not contribute to the presentation.
+ As regarding rhythm: to compose in the phrase of musical phrase, not in sequence of a
metronome.
O ek
(1) “The Tree”
(2) “Sestina: Altaforte”
(3) “Separation on the River Kiang”
(4) “In a Station of the Metro”
(5) Canto I



(6) Canto CXII (6) E. E. Cummings (1894-1962)
- A L ROHRAER SRR 2 BUE L 723 TR b LD,
* [“in just-] (1923)
* [“anyone lived in a pretty how town”] (1940)
(7) Hart Crate (1899-1932)
T AU DOREREETF =TI LI EHEE N,
* The Bridge (1930)

@ T.S. Eliot and other Modern/Modernist poets

(1) T. S. Eliot (1888-1965) [[XIfift >>]

c [BH = XNFFOBTFEE | L&D The Waste Land (1922)
- impersonal 725§ (“Tradition and the Individual Talent” 2%
)

N RBRUES = XA LW ERD O R < ITHER —

U 4y b~ (e.g., Four Quartets [1941-43] 72 &) ® 1930 1%

(TEd 26 DEIH) - 1920 AEARDE L = X L SFEA~OHLH]
(2) Wallace Stevens (1879-1955) (1) RIS 5 B L C — afk « B~

R ESEREORCH R BB b FE BV, BICITFORENCSONWTE + T. S. Eliot: “classicist in literature, royalist in politics, and anglo-catholic in religion”
BT D Rifara FHT, (1928). A ¥V 2271k,

* Harmonium (1923) (2) ZEIHYFIE - HIMRE~OHH — b a—~v=X L4

« Ideas of Order (1935) 3) 7 AU BIZEIT B nativism (T —1 v /SHE X =X L E ORI

* “Notes toward a Supreme Fiction” (1943) + William Carlos Williams O : 1932 FEIZ/NU )x67 A U I ~JF&E, New York
* The Auroras of Autumn (1950) T Contact %% Contact: An American Quarterly & U CHFI, I —um v/ ROEF
(3) William Carlos Williams (1883-1963) D FFGLTHER O Pl 2 ke 1T 72,

T AV IOEEZHANTME OFEEWE, EENGAAZ Y 2T —T 7 (4) FEFICFRE DG OF X = XA AP (Wallace Stevens D355)

bR Paterson % E\WTZ, + Stanley Burnshaw (Z X % Stevens @ Ideas of Order (1935) OEFE . A0 2
+ “The Red Wheelbarrow” (1923) W Kol NFID, WEL LB END, NTUAERA I & LTNDETF DR
- “This Is Just to Say” (1934) ki, (Cf. BIiR [T AV By - £X =R L] BH)

* Paterson (1946-58)

+ “Asphodel, That Greeny Flower” (1955) ' ©® Fugitive Poets / Agrarians & New Criticism CHT#tEF)
(4) H. D. (Hilda Doolittle) (1886-1961) [Eki >>] ‘

NV RIZE P, ATV ALDFFANE L TAZ—L
e X =X LOEER LN, Bix O BRH)/NR, B
Fk, BREEE ORIV THEIHILD, (1) John Crowe Ransom (1888-1974)

* Sea Garden (1916) v (2) Allen Tate (1899-1979)

* Trilogy (1946) + “The Mediterranean” (1936)

O Fugitive Poets
« T3 —JN® Vanderbilt KZFZHAUT The Fugitive 55 (1922-25) % %817,
EEESREL . ASREEMEY L L CoEAG EE W,

(5) Marianne Moore (1887-1972) (3) Robert Penn Warren (1905-89)
CHERA A —TURT 4y MIEATHRFFCH LD, O Agrarians
+ “Poetry” (1919) — “Imaginary gardens with real toads in them” & W5 HL 2 SHEDH « Fugitives ®D—3%

D, =7 x AN : I'll Take My Stand: The South and the Agrarian Tradition (1930)



+ AL - TEEMEHIR L, BAERNEEZER
+ PR AT O NFEFREESC A AN E B3R AERR (7272 L. Warren |3 ATFERRHEEZ
E)
O New Criticism CHTItFT)
+ 1930 FER~50 FERUTNT TT A U U TR E B & F o 12T, -
Ransom, Tate, Warren, Cleanth Brooks (E72>% H.0sZ, The Fugitive, The
Southern Review (1935-42), The Kenyon Review (1939-70)7¢ & DHEFEAJLS & L
7
c FT I A M, FEADOERE. R - BURIE R SCESERYBLED H U1 Y B
INTo, FERE LA L R Lz, 4 A= B, 7R ESIERT
DRI ATV, 77 A PRNICRHEN DB K, 7 u=— /T Kv7
AIp EDR AR LT,
+ T.S. Eliot (IFf%FFE LTJ). L A. Richards (43#T#LE¥) . William Empson (5
SREDOBELR S OHFZE) b 2 ERE L35,
+ Warren and Brooks, Understanding Poetry (1938)
* Ransom, The New Criticism (1941)
* Brooks, The Well-Wrought Urn: Studies in the Structure of Poetry (1947)
+ W. K. Wimsatt and M. C. Beardsley, “The Intentional Fallacy” (1946); “The Affective
Fallacy” (1949) — Wimsatt and Beardsley, The Verbal Icon: Studies in the Meaning of
Poetry (1954)
Ct. JIEFZ [ArtaE AR (1967)

@ 1950 AR ~60 4E{X (1) -- The New American Poets
< HTHEREA~D 3
(1) impersonality DFFF~D L%
(2) JE&AF DI~ B F
(3) FFADAESCHARBURHITE R DUV BES NI AHEAIETEM & L TOFF (well-
wrought urn, verbal icon) &9 & X ~DFE
(4) BEFERAEIE~DORIE R L LT cooked TlE72< raw
(5) MERIZ X AIASERA~DORFEE ERD
+ Donald Allen, ed., The New American Poetry: 1945-1960 (1960)
O BeatPoets (LLF, 27>y ay—IZ&EN2W0iEA - /BB 5)
< ER T D 1950 FEARD B — b S L7zt O R CESN S v 7o AMEDEIE A8k

(1) Allen Ginsberg (1926-97)
- “Howl” (1956) [XIfK >>]
+ “Kaddish” (1961) : .

(2) Gregory Corso (1930-2001) AZZ;T};;ZC;;EG

(3) Gary Snyder (1930 -) \\"illiammg:;;:; h\Yviuims
* Myths & Texts (1960)

* Turtle Island (1974)
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O Black Mountain School
C19B R — AR TATWICRNLENTET T /=0T - Ay
M DFFAN,
(1) Charles Olson (1910-70)
+ “Projective Verse” (1950) : [TEXUFAHFDIEE |
* The Maximus Poems (1960, 68, 75; 1983)
(2) Robert Creeley (1926-2005)
* For Love: Poems 1950-1962 (1962)
(3) Denise Levertov (1923-97)
- “Some Notes on Organic Form” (1965) : [#RAIENIR OEh & O EEFR )
* “Hypocrite Women” (1966)

O San Francisco Renaissance
(1) Robert Duncan (1919-88)

* “Poetry, a Natural Thing” (1960)

+ “Often I Am Permitted to Return to a Meadow” (1960)
(2) Jack Spicer (1925-65)

O New York School
(1) Frank O’Hara (1926-66) [k >>]
+ “Personism: A Manifest” 1961) : RNFFE L O FHEHE CTld7s
<o RN TEL
* “Why I Am Not a Painter” (1957)
+ “The Day Lady Died” (1964)
(2) John Ashbery (1927-2017)
+ Some Trees (1956)




* Self-Portrait in a Convex Mirror (1975)
* Houseboat Days (1977)
(3) Kenneth Koch (1925-2002)

® 1950 FHR~60 FR (2)
O Confessional Poets
* M. L. Rosenthal, “Poetry as Confession” (1959; Robert Lowell, Life Studies E#F)
(1) Robert Lowell (1917-77) [ >>]
* Life Studies (1959) [includes “Memories of West Street and
Lepke”; “The Skunk Hour”]
* For the Union Dead (1964)
(2) W. D. Snodgrass (1926-2009)
* Heart’s Needle (1959)
(3) Sylvia Plath (1932-63)
« Ariel (1965; 3B HAR)
(4) Anne Sexton (1928-74)
(5) John Berryman (1914-72)
* The Dream Songs (1964, 68, 69)

O Deep Imagists
(1) Robert Bly (1926-2021)
* Light around the Body (1967)
(2) James Wright (1927-80)
(3) Galway Kinnell (1927-2014)

@ (1960 B LED) TAT T 4T 4 BRIk, BIRE
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O NHEERE~A VT4
O 77V 0% (BA)
(1) Amiri Baraka (LeRoi Jones) (1939-2014)

* Black Magic (1969)

(2) Nikki Giovanni (1943 -)

(3) Gwendolyn Brooks (1917-2000)
* We Real Cool (1960)
* In the Mecca (1969)

O 7v7%
* Frank Chin, Jeffrey Paul Chan, and Lawson Fusao Inada, ed., Aiiieeeee!: An Anthology
of Asian American Writers (1974; 7T 27T AV A LFDOT v
Y r =)
(1) Janice Mirikitani (1941-2021) [ >>]
* Awake in the River (1978)
* Shedding Silence (1987) [“Suicide Note”]
(2) Lawson Fusao Inada (1938 -)
(3) Jessica Hagedorn (1949 - )
(4) Garrett Hongo (1951 -)

O ZER (fT 47 V)
(1) Joy Harjo (1951 -)
(2) Louise Erdrich (1954 -)

O b AR
(1) Denise Levertov
+ “What Were They Like?” (1967)
*+ “An Interim” (1968)
(2) Robert Bly
* The Teeth Mother Naked at Last (1971)
(3) Allen Ginsberg
+ “Wichita Vortex Sutra” (1966)
(4) W. S. Merwin (1927-2019)
* The Lice (1967)
* The Carrier of Ladders (1970)

O 7xzI=X A



(1) Adrienne Rich (1929-2012) - N p

« “Planetarium” (1971) c Ay —VEMAOFFO S HBMES
- “Diving into the Wreck” (1973) TAT T 4T 4 B, BURTHR EIXKRE L TAR
(2) Denise Levertov CFFORFALOHERE - BHFFIC LD RUEFFLIKIRE L TAR
- EBRAEROFFAN H U D
L=A=N=G=U=A=G=E poetry [ 5af#¥] < LU, s o 8
C SRBITHET O 5720 O TH D L) FE X (problematizing language) — Hil
BFE (NeT 4 — SOEOHRMN., SRMEOISHZRE) 1Tk 2% O m
< 70 FARCAEIR F o 72 A HFFRIC K 2 8UERF CRIRIIA X A V) &b e (1) Mark Doty (1953 -)
MFOBRKRE, RAENTORE S OIS * My Alexandria: Poems (1993) [AIDS 2 L 0 8 AN DS 7 U]
cFHERZFEAD KA - MEET D Z L~ MEMNEROME - SEE Y
IZEEOE D (BMAREL 2 EHEZEHA) O NHEERE~A VT4
+ Charles Bernstein and Bruce Andrews, ed., L=A=N=G=U=A=G=E (1978-81) O 77 Unh%

(1) Charles Bernstein (1950 - ) [KIhi >>]
* The Sophist (1987)
* A Poetics (1992)

(1) Rita Dove (1952 - ) [k >>]
* Thomas and Beulah (1986)

(2) Yusef Komunyakaa (1941 -) .
* Dien Cai Dau (1988) [“Facing It”] 4 ¢

(2) Susan Howe (1937 -)
« Singularities (1990) (3) Tracy K. Smith (1972 -) g v%fs"ﬁé\'os\
(3) Ron Silliman (1946 - ) v . + Life on Mars (2011) iy viana:
- Ketjak (1978) ' o (4) Claudia Rankine (1963 - )
* Tianting (1981) * Citizen: An American Lyric (2014)
« The Alphabet (2008)
(4) Lyn Hejinian (1941-2024) O 7Y7%
* My Life (1980) + Garrett Hongo, ed. The Open Boat: Poems from Asian America (1993)
(5) Mei-mei Berssenbrugge (1946 -) (1) Cathy Song (1955-)
(2) Li-Yong Lee (1957 -)
O New Formalists (3) Linh Dinh (1963 -)
- EREFA~ O] (4) Ocean Vuong (1988 -)
(1) Dana Gioia (1950 -)
(2) Vikram Seth (1952 -) O BEERZR A (90 AEARITER 59
* The Golden Gate (1982) [BESL TE LIz /Nt (1) A. R. Ammons (1926-2001)
* Garbage (1993)
@ 1990 FARLLE (2) W. S. Merwin (1927-2019)

< BT LW O R A 720 (3) Gary Snyder (1930- )



(4) Wendell Berry (1934 -)

O wiffiras

(1) Nathaniel Mackey (1947 -)
* Splay Anthem (2006)

(2) Myung Mi Kim (1957 -)
* Commons (2002)

(2 movements 4O KY 7=t
(1) Robert Frost (1874-1963)
* North of Boston (1914) [ “After Apple-Picking”, “Mending Wall” 1%>% [{§k]
(2) Langston Hughes (1901-1967)
< 1920 FFRDN—L A« LRy U A EBERFETHEEA
* The Weary Blues (1926)
(3) Elizabeth Bishop (1911-1979)
BT T UONEAT
* Questions of Travel (1965)
(4) Louise Gliick (1943-2023)
* 2020 fRIC ) — AR E A RE
« The Wild Iris (1992)

@ FFENNTp—< R
+ talking blues

* poetry slam
+ Nuyorican poets
* Bob Dylan (1941 -)

* Fio
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