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Okja

Bong Joon-ho

Netflix, 2017



Cannes Film Festival, est. 1946 (France)

one of the most prestigious film festivals in the world

Netflix, Inc. est. 1997

is Cinema Out??

https://france-amerique.com/en/netflix-movies-turned-down-at-cannes/ 2019/6/24

https://france-amerique.com/en/netflix-movies-turned-down-at-cannes/




Killing・斬, Dir. TSUKAMOTO Shinya/塚本晋也

2018

how often do you visit the cinema??



how to remember 

2018 with 

(Japanese) cinema? 

http://kametome.net/index.html 2019/6/26

https://gaga.ne.jp/manbiki-kazoku/ 2019/6/26

http://kametome.net/index.html
https://gaga.ne.jp/manbiki-kazoku/


万引き家族, Shoplifters
Dir. KORE-EDA Hirokazu/是枝裕和

Golden Palm at Cannes Film Festival 2018



The absence of a congratulatory call or message for Cannes Palme d'Or-winner Hirokazu Kore-eda 

from Japanese Prime Minister Shinzo Abe has fueled speculation that the themes of social exclusion 

in Shoplifters (Manbiki Kazoku) have angered the conservative leader.

Shoplifters, which took the top prize at Cannes Film Festival last month, is about a misfit family of 

petty criminals and shines a light on the rarely examined issue of poverty in Japan.

https://natalie.mu/eiga/news/282961 2019/6/24

https://natalie.mu/eiga/news/282961


One Cut of the Dead/カメラを止めるな
Dir. Shinichirou UEDA/上田慎一郎

2018



“budget 3,000,000 Yen/Started with 2 

cinemas

最新 10/20(土)までの観客動員数と興行収入

観客動員 約200万人・2,000,000

興行収入 約28億円 2.8 Billion Yen



“

both films are independent 

films!!!

http://www.bunbukubun.com 2019/6/24

enbuzemi.co.jp 2019/6/24

http://www.bunbukubun.com/


FLOW

➤Post-Studio Japanese cinema: Fall of the 

Studios

➤ independent cinema culture into 

postwar 

Jisyu Eiga (自主映画)

today’s independent filmmakers

mini-theater, film festivals and film 

archives



THE POST 
STUDIO

著作権等の都合により、

ここに挿入されていた画像を削除しました

日活のポスターの画像



major studios
Vertical Integration

https://www.toei.co.jp/2019/7/3

http://www.nikkatsu.com/2019/7/3

https://www.shochiku.co.jp/2019/7/3 https://www.toho.co.jp/2019/7/3

https://www.kadokawa-pictures.jp/film-index/search_d_classics.shtml2019/7/3

http://www.kokusaihoei.co.jp/2019/7/3



GOLDEN TIME OF JAPANESE CINEMA

Japanese cinema burst onto international scene 
(1930s; 1950s; 1997): film festival acclaims; 
Academy Award

Rashomon (羅生門) won Golden Lion at Venice in 
1951 (Oscar in 1952), unprecedented for Asian 
cinema;

Nagata Masaichi (永田雅一) of Daiei (大映) 
became the president of ‘Society for the Promotion 
of Japanese Film Industry’; actively promoting 
Japanese films’ internationally



Dir. KUROSAWA Akira

https://www.imdb.com/title/tt0042876/ 2019/6/26

https://www.imdb.com/title/tt0042876/


1997

Dir. KITANO Takeshi

Dir. KAWASE Naomi

Dir. MIYAZAKI Hayao

https://magazineworld.jp/brutus/ 2019/6/26

https://middle-edge.jp/articles/7khLr 2019/6/28

http://www.ghibli.jp/2019/7/3

https://www.discogs.com/ja/Joe-Hisaishi-Hana-Bi-Music-

From-The-Motion-Picture/release/5574112019/7/3

https://magazineworld.jp/brutus/
https://middle-edge.jp/articles/7khLr


FROM 1960S ONWARDS 

JAPANESE FILM INDUSTRY IN DECLINE

➤ problems: overproduction & competition, the loss of 
audiences to television and the explosion of low-
budget independent eroduction (or ‘pink’ films)

➤ With the Tokyo Olympic coming up in 1964, TV was 
rapidly making its way to Japanese households. 

➤ In contrast to the rise of TV, the film industry was 
starting to mark a decline. The number of audience 
which exceeded 1 billion people in 1960 plunged to 
254.8 million people in 1970, approximately 25% of that 
in 1960.



A POST-STUDIO ERA?

➤ related to the declining studio system, ’post-studio’ offers 
a perspective to look at Japanese film culture since the 
1990s (transnational filmmaking and globalization)

➤ ‘independent’ films of various types have become the 
‘norm’; although major studios are still participating the 
film production, distribution, and exhibition;

➤ Media Mix (transmedia storytelling & cultural production) 
and Production Committee(製作委員会方式); cultural and 
contents industry in Japan

➤ Cinema is considered as art in the cultural policy (since 
2001)



boxoffice chart



Media Mix and 製作委員会方式 (Production Committee)



https://www.amazon.co.jp/dp/4815809054 2019/6/26https://www.amazon.co.jp/Japanese-Cinema-Digital-

Mitsuyo-Wada-marciano/dp/0824835948 2019/6/26

https://www.amazon.co.jp/End-Japanese-Cinema-Industrial-

Weatherhead/dp/0822369443/ref=sr_1_fkmr0_2?__mk_ja_JP=%E3%82

%AB%E3%82%BF%E3%82%AB%E3%83%8A&keywords=Alexaander

+Zahlten&qid=1561529094&s=english-books&sr=1-2-fkmr0 2019/6/26

https://www.amazon.co.jp/dp/4815809054
https://www.amazon.co.jp/Japanese-Cinema-Digital-Mitsuyo-Wada-marciano/dp/0824835948
https://www.amazon.co.jp/End-Japanese-Cinema-Industrial-Weatherhead/dp/0822369443/ref=sr_1_fkmr0_2?__mk_ja_JP=%E3%82%AB%E3%82%BF%E3%82%AB%E3%83%8A&keywords=Alexaander+Zahlten&qid=1561529094&s=english-books&sr=1-2-fkmr0


JAPANESE INDEPENDENT CINEMA 

INTO POSTWAR ERA

“Independent of What”？—independent of the studio 

system; dependent on the historical context（not simply 

the ‘opposite’ to studio filmmaking）

◦Pink Films（great chances for young filmmakers to enter the industry ）

◦Leftist/Activist filmmaking (since pre-war period, there was proletarian film 
movement)

◦amateur filmmaking (9.5mm/16mm/8mm—小型映画文化): Jisyu Eiga 

◦experimental/art moving-image making (contemporary art)

◦into the digital era: ‘independent cinema’



JISYU EIGA   自主映
画

◦自主/Jisyu: autonomous/DIY/ amateur/self-financed nonprofessional filmmaking

could be a stepping stone toward the industry; a space and playground for new generations’ filmmakers;

inseparable from the cinephilia culture/tradition in Japan;

‘jisyu’ also had/has a political edge: not only about film production, but also related to film exhibition and 

screening (itinerant projectionist teams)



日本アート·シアター·ギルド

Art Theater Guild /ATG (1961-1986

16mm

https://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC%E3%83%97

%E3%83%AD%E3%83%AC%E3%82%BF%E3%83%AA%E3%82%A2

%E6%98%A0%E7%94%BB%E5%90%8C%E7%9B%9F 2019/6/26

著作権等の都合により、

ここに挿入されていた画像を削除しました

日本アート・シアター・ギルドのポスターの画像

https://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC%E3%83%97%E3%83%AD%E3%83%AC%E3%82%BF%E3%83%AA%E3%82%A2%E6%98%A0%E7%94%BB%E5%90%8C%E7%9B%9F


JAPAN’S EXPANDED CINEMA

https://topmuseum.jp/e/contents/index



Jisyu Archive



INDEPENDENT CINEMA CULTURE 

AND UNDERGROUND CULTURE SINCE 1960S



BBC documentary on 100 years of Japanese cinema

by OSHIMA Nagisa/大島渚 (1995)



INDIE FILMMAKER 
INTO THE 2000S



KUZOKU: THE COLLECTIVE富田克也 相澤虎之助
http://www.kuzoku.com/

Filmography

2003 Above the Clouds (Director: Katsuya Tomita)8mm

2003 Katabira Street (Director: Toranosuke Aizawa) 8mm

2007 Off Highway 20 (Director: Katsuya Tomita)16mm

2009 FURUSATO 2009 (documentary)HD

2011 Saudade (Director: Katsuya Tomita)HDV—35mm

Rap in Tondo—HD

2013: Guns of Babylon (Director: Toranosuke Aizawa)8mm

2016: Bangkok Nites (Director: Katsuya Tomita)DCP

Tomita Aizawa

映像制作集団 / IMAGE-MAKING COLLECTIVE, EST. 2004

‘post-studio era’ of Japanese cinema, wherein the independent filmmakers have 
become the ‘main players’  (Wada-Marciano)

31

Dengaryuu

https://www.houyhnhnm.jp/feature/43943/ 2019/6/26

https://www.houyhnhnm.jp/feature/43943/


32

‘The films broadcast in the plane or at hotel about tourist resorts cannot touch our hearts at all, since the world doesn’t l ook like that, as we all know. Then, what kind of images could show us how the world is like? I think it’s something like 

—KUMA Kengo/隈研吾 (architect) in conversation with Kuzoku



SAUDADE, 
2011

Kofu

2011 / 167 min / color

Director: Katsuya Tomita

Screenplay: Toranosuke Aizawa, Katsuya Tomita

Cinematography: Yoshiko Takano

33

Japanese+Portugese+Thai

FURUSATO 2009, a documentary short 

a ‘super long trailer’ chronicling the one year 
research for Saudade at Kofu

Tokyo

Google マップ

https://www.kuzoku.com/news/128/ 2019/6/26

https://www.kuzoku.com/news/128/




Bangkok Nites, 2017

著作権等の都合により、

ここに挿入されていた画像を削除しました

Bangkok Nites, 2017の画像

Bangkok Nites, 2017



MIYAKE Sho/三宅唱

b．１９８４

http://www.cinemadureel.org/2015/03/27/5429/ 2019/6/26

http://www.cinemadureel.org/2015/03/27/5429/


the Cockpit

2013

Produced by Aichi Art Center



小森はるか (b. 1989)＋瀬尾夏美 (b.1988)

Komori Haruka & Seo Natsumi, a 

young artist duo who won our 

2014 Art Action Residency 

Award, have been working 

amongst victims of the 2011 

Tsunami and Nuclear fallout in a 

small coastal village called 

Rikuzentakata, north eastern 

Japan.

https://vimeo.com/107363343

Under the Wave, On the Ground 2015

https://www.sankei.com/affairs/news/160303/afr1603030027-n3.html 2019/6/26

https://www.sankei.com/affairs/news/160303/afr1603030027-n3.html




WHY MINI?

➤ mini—single screen (sometimes multi-screen); independent 
programming/curating team of few people; some mini-theater 
had/has its own distribution/publication business (EUROSPEACE 
@Shibuya); many mini-theaters were closed down in recent 
decade with the emergence of multiplexes

➤ emerged in the heat of Euro-American art cinema in the 1980s 
(bubble economy); 

➤ specializing in programming Other cinemas (art cinema; auteur 
cinema; independent films; cult films; pink cinema etc.)—
cinephilia culture

➤ is there censorship for their programming?? 

➤ challenges: film lovers are growing older; how to attract young 
people???



http://joji.uplink.co.jp/ 2019/6/26

UPLINK Kichijoji @ Tokyo

http://joji.uplink.co.jp/




http://www.cinemaskhole.co.jp/cine

ma/html/home.htm 2019/6/28

http://www.cinemaskhole.co.jp/cinema/html/home.htm


1971; 1982

http://cineaste.jp/ 2019/6/28

http://www.crayon-box.jp/cinema/13-cinema-theque/01.htm 2019/6/28

著作権等の都合により、

ここに挿入されていた画像を削除しました

名古屋シネマテークの画像

http://cineaste.jp/
http://www.crayon-box.jp/cinema/13-cinema-theque/01.htm




http://kobe-eiga.net/cinema/ 2019/6/28

http://kobe-eiga.net/cinema/


http://www.cinemaskhole.co.jp/cinema/

html/home.htm 2019/6/28

http://www.cinemaskhole.co.jp/cinema/html/home.htm


https://pff.jp/jp/ 2019/6/28

https://pff.jp/jp/


Pia Film Festival

https://pff.jp/jp/about/

The PFF has been established to showcasing and
discovering rising (independent) film talents and
innovative jishu eiga works





https://jaeff.org/

Thank you!


