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Netflix, Inc. est. 1997

Cannes Film Festival, est. 1946 (France)

one of the most prestigious film festivals in the world


https://france-amerique.com/en/netflix-movies-turned-down-at-cannes/

MARCH 23, 2018




how often do you visit the cinema?>

Killing - &, Dir. TSUKAMOTO Shinya/{E A&

2018



how to remember
2018 with

http://kametome.net/index.html 2019/6/26
https://gaga.ne.jp/manbiki-kazoku/ 2019/6/26



http://kametome.net/index.html
https://gaga.ne.jp/manbiki-kazoku/

Golden Palm at Cannes Film Festival 2018

F 51 E K&, Shoplifters

Dir. KORE-EDA Hirokazu/24% #8F0



https://natalie.mu/eiga/news/282961 2019/6/24

The absence of a congratulatory call or message for Cannes Palme d'Or-winner Hirokazu Kore-eda
from Japanese Prime Minister Shinzo Abe has fueled speculation that the themes of social exclusion

in Shoplifters (Manbiki Kazoku) have angered the conservative leader.

Shoplifters, which took the top prize at Cannes Film Festival last month, is about a misfit family of

petty criminals and shines a light on the rarely examined issue of poverty in Japan.


https://natalie.mu/eiga/news/282961
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One Cut of the Dead/73 * 5 Z 1L &) & 7

Dir. Shinichirou UEDA/_E HH{E— B[}
2018




budget 3,000,000 Yen/Started with 2

cinemas

&# 10/20(L)F TOEHEEFEE L BITIRA

BHEEE £92005 A * 2,000,000
BITIRA  #928{EH 2.8 Billion Yen




BOTH FILMS ARE INDEPENDENT
FILMS!!!
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» Post-Studio Japanese cinema: Fall of the
Studios

» ndependent cinema culfure into
postwar

. Jisyu Eiga (B E M)
- foday’s independent flmmakers

- mini-theater, film festivals and film
archives



THE POST

STUDIO
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https://www.toei.co.jp/2019/7/3 http://www.kokusaihoei.co.jp/2019/7/3

http://www.nikkatsu.com/2019/7/3

https://www.shochiku.co.jp/2019/7/3 https://www.toho.co.jp/2019/7/3
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https://www.kadokawa-pictures.jp/film-index/search_d_classics.shtml2019/7/3



GOLDEN TIME OF JAPANESE CINEMA

00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

» Japanese cinema burst onto international scene
(1930s; 1950s; 1997): film festival acclaims;
Academy Award

» Rashomon (#£4F5) won Golden Lion at Venice in
1951 (Oscar in 1952), unprecedented for Asian

cinema;

» Nagata Masaichi (7K 7% —) of Daiei ( X #%)
became the president of ‘Society for the Promotion
of Japanese Film Industry’; actively promoting
Japanese films” internationally



Dir. KUROSAWA Akira

Winner
Of The
Grand Prize
1951 Venice
Film Festival

ACCLAMMED TRE BEST PICTURE 0f
THE YEAR FRON ANY COUNTRY
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https://www.imdb.com/title/tt0042876/ 2019/6/26



https://www.imdb.com/title/tt0042876/

1997

ERIC MEUMAMM
PREReENTe

https://middle-edqge.jp/articles/7khLr 2019/6/28

Dir. KAWASE Naomi
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Dir. KITANO Takeshi

https://www.discogs.com/ja/Joe-Hisaishi-Hana-Bi-Music-
From-The-Motion-Picture/release/5574112019/7/3

2l

https://magazineworld.jp/brutus/ 2019/6/26

http://www.ghibli.jp/2019/7/3


https://magazineworld.jp/brutus/
https://middle-edge.jp/articles/7khLr

FROM 1960S ONWARDS
JAPANESE FILM INDUSTRY IN DECLINE

» problems: overproduction & competition, the loss of

audiences to television and the explosion of low-
budget independent eroduction (or ‘pink’ films)

» With the Tokyo Olympic coming up in 1964, TV was
rapidly making its way to Japanese households.

» In contrast to the rise of TV, the film industry was
starting to mark a decline. The number of audience
which exceeded 1 billion people in 1960 plunged to
254.8 million people in 1970, approximately 25% of that
in 1960.



A POST-STUDIO ERA?

» related to the declining studio system, "post-studio’ offers
a perspective to look at Japanese film culture since the
1990s (transnational filmmaking and globalization)

» ‘independent’ films of various types have become the
‘norm’; although major studios are still participating the
film production, distribution, and exhibition;

» Media Mix (transmedia storytelling & cultural production)

and Production Committee({EFZ B = A ); cultural and
contents industry in Japan

» Cinema is considered as art in the cultural policy (since
2001)



i YEAR 2000 - 2017

** No data for "Distributor’'s Income”

boxoffice chart

oooooooooooooooooooooooooooooooooooo

Japanese | imported | 1.\ | Japanese | imported

Films Films Films Films

Fims | Fims | O inmillons | " -
inthousands |  Yen tyen | mions | milions | % %
of Yen | of Yen

2000 2,524(1,123) 282 | 362 | 644 | 135390 1,262 | 54,334 | 116528 | 170862 | 318 | 682
2001 2,585(1,259) 281 | 349 | 630 | 163280 1226 | 78,44 | 122010 | 200154 | 390 | 810
2002 2,635(1,396) 203 | 47 | 840 | 160,787 1224 | 53204 | 143486 | 196,780 | 271 | 729
2003 2,681(1,533) 287 | 335 162,347 1,252 | 67,125 | 136,134 | 203250 | 330 | 670
2004 2,825(1,766) 310 | 330 | 649 | 170,092 1240 | 79054 | 131860 | 210814 | 375 | 825
2008 2,926(1,954) 386 | ars | 731 | 160453 1,235 | 81,780 | 116380 | 198,160 | 413 | s87
2006 3,062(2,230) 417 | 404 | 821 | 184588 1,233 | 107,944 | 94960 | 202834 | 532 | 468
2007 3,221(2,454) 407 | 403 | 810 | 163,19 1,216 | 94,645 | 103,798 | 198,443 | 477 | 823
2008 3,359(2,659) 418 | 388 | 806 | 160,491 1,214 | 115850 | 78977 | 194,836 | 595 | 405
2009 3,396(2,723) 48 | 314 | 762 | 169207 1217 | 117,308 | 88,726 | 206035 | 568 | 43.1
2010 3,412(2,774) 408 | 2308 | 716 | 174358 1,266 | 118217 | 102521 | 220737 | 36 | 46.4
2011 3,339(2,774) 441 38 | 799 | 144726 1252 | 90531 | 81,666 | 181,197 | 548 | 451
2012 3,290(2,765) 554 | 420 | 983 | 155,150 1,258 | 128,181 | 67,000 | 195,190 | 657 | 343
2013 3,318(2,831) 591 526 |1,117| 155888 1246 | 117,685 | 76,552 | 194237 | 606 | 304
2014 3,364(2,911) 615 | 560 |1,184| 161,116 1,285 | 120,715 | 86310 | 207,034 | 583 | 417
2015 3,437(2,996) 581 555 |1,936| 166,630 1,303 | 120,367 | 96,752 | 217,119 | 554 | 4486
2016 3,472(3,045) 610 | 530 |1,149| 180,189 1,307 | 148,608 | 86900 | 235508 | 631 | 369
2017 3,525(3,006) 504 | 503 |1,187| 174483 1310 | 125483 | 103,080 | 228572 | 549 | 451
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Media Mix and Z4EZE B =7\ (Production Committee)
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MITSUYOD WADA~NARCTAND

JUTISH

JAPANESE
CINEMA

DIGITAL
AGE

LANATERS

Mitsuyo Wada-
Marciano, 2012 LEKEZ, 2018

https://www.amazon.co.jp/dp/4815809054 2019/6/26

Alex Zahlten, 2017

https://www.amazon.co.jp/End-Japanese-Cinema-Industrial-

Weatherhead/dp/0822369443/ref=sr_1 fkmr0_2?__mk_ja_JP=%E3%82 https://www.amazon.co.jp/Japanese-Cinema-Digital-
%AB%E3%82%BF%E3%82%AB%E3%83%8A&keywords=Alexaander Mitsuyo-Wada-marciano/dp/0824835948 2019/6/26
+Zahlten&qid=1561529094&s=english-books&sr=1-2-fkmr0 2019/6/26



https://www.amazon.co.jp/dp/4815809054
https://www.amazon.co.jp/Japanese-Cinema-Digital-Mitsuyo-Wada-marciano/dp/0824835948
https://www.amazon.co.jp/End-Japanese-Cinema-Industrial-Weatherhead/dp/0822369443/ref=sr_1_fkmr0_2?__mk_ja_JP=%E3%82%AB%E3%82%BF%E3%82%AB%E3%83%8A&keywords=Alexaander+Zahlten&qid=1561529094&s=english-books&sr=1-2-fkmr0

JAPANESE INDEPENDENT CINEMA
INTO POSTWAR ERA ..o

“Independent of What” ? —independent of the studio
system; dependent on the historical context (not simply

the ‘opposite’ to studio filmmaking)

°Pink Films (great chances for young filmmakers to enter the industry )

oLeftist/Activist filmmaking (since pre-war period, there was proletarian film
movement)

camateur filmmaking (9.5mm/16mm/8mm—/NEIBR B[ 3C1E): Jisyu Eiga
cexperimental/art moving-image making (contemporary art)

ointo the digital era: ‘independent cinema’



JISYU EIGA B It

ol & /Jisyu: autonomous/DIY/ amateur/self-financed nonprofessional filmmaking

. could be a stepping stone toward the industry; a space and playground for new generations’ filmmakers;
. inseparable from the cinephilia culture/tradition in Japan;
- Yjisyu” also had/has a political edge: not only about film production, but also related to film exhibition and

screening (itinerant projectionist teams)
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YAECO MIZATANL The “MARY PICKPORD
. OF JAPAN"

3 AKGFNAEADOEYL (Amatewr
Movie Makers, May 1927)

Courtesy of George Eastman
House, International Museum of §5 s wUvs m e 1

Photography and Film. BAdnc#AINLIE QRK7—FOF7A—XILKR

https://ja.wikipedia.org/wiki/%E6%97%A5%E6%9CUACKHE3%83%97
YE3%83%NADE3%E3UACHE3%E2%BFWHEI3%E3%NAANEI%E2%A2

%E6%98%A0%E7%94%BB%E5%90%8C%E7%9B%9IF 2019/6/26 .
Art Theater Guild /ATG (1961-1986



https://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC%E3%83%97%E3%83%AD%E3%83%AC%E3%82%BF%E3%83%AA%E3%82%A2%E6%98%A0%E7%94%BB%E5%90%8C%E7%9B%9F

\PAN'S EXPANDED CINE!
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https://topmuseum.jp/e/contents/index



Jisyu Archive

JISYU (BEME 77— J LEIR)

JISYU (BEME7—H1JTLEH) vol.6
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INDEPENDENT CINEMA CULTURE
AND UNDERGROUND CULTURE SINCE 19608

Under the Skin




BBC documentary on 100 years of Japanese cinema
by OSHIMA Nagisa/ X 5= (1999)



INDIE FILMMAKER
INTO THE 2000S$



| ZOKU zdid lGOLLECT

http://www. m/

Filmography , 4/

S
N o & 4 \
2003 Above the Clouds (Director: Katsuya Tomita)8mm : ’"‘ 7

g

2003 Katabira Street (Director: Toranosuke Aizawa) 8mm
2007 Off Highway 20 (Director: Katsuya Tomita)16mm
2009 FURUSATO 2009 (documentary)HD

2011 Saudade (Director: Katsuya Tomita)HDV—35mm

Rap in Tondo—HD
2013: Guns of Babylon (Director: Toranosuke Aizawa)8mm

2016: Bangkok Nites (Director: Katsuya Tomita)DCP

https://www.houyhnhnm.jp/feature/43943/ 2019/6/26

‘post-studio era’ of Japanese cinema, wherein the independent filmmakers have
become the ‘main players’ (Wada-Marciano)

31



https://www.houyhnhnm.jp/feature/43943/

ur hearts at all, since the world doesn’t look like that, as we all know. Then, what kind of

—KUMA Kengo/REFZ (architect) in conversation with Kuzoku

32



SAUDADE,
Q@Tise+Portugese+Thai

2011 /167 min / color
Director: Katsuya Tomita
Screenplay: Toranosuke Aizawa, Katsuya Tomita

Cinematography: Yoshiko Takano FURUSATO 2009, a documentary short

a ‘super long trailer’ chronicling the one year
research for Saudade at Kofu

Kofu

https://www.kuzolku.co}n/news/128/ 2019/6/26 TOkyO
KUZOKU GOT PRIZE GRAND PRIX “GOLDEN 3
MONTGOLFIERE” IN THE 33RD FESTIVAL OF THE apan
THREE CONTINENTS !
O
Yokohama
e

Nagoya
BhE
Google ¥ v 7


https://www.kuzoku.com/news/128/

SAUDADE

trailler
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Bangkok Nites, 2017




MIYAKE Sho/="=¢IE
b. 71984

http://www.cinemadureel.org/2015/03/27/5429/ 2019/6/26



http://www.cinemadureel.org/2015/03/27/5429/

the Cockpit
2013

Produced by Aichi Art Center




INGRIZ S (b. 1989)+ 38R E 3= (b.1988)

Komori Haruka & Seo Natsumi, a
young artist duo who won our
2014 Art Action Residency
Award, have been working
amongst victims of the 2011
Tsunami and Nuclear fallout in a
small coastal village called

Rikuzentakata, north eastern

JAP@dt the Wave, On the Ground 2015

https://www.sankei.com/affairs/news/160303/afr1603030027-n3.html 2019/6/26

https://vimeo.com/107363343


https://www.sankei.com/affairs/news/160303/afr1603030027-n3.html

2 1R

A

Mini
theater




WHY MINI?

» mini—single screen (sometimes multi-screen); independent
programming/curating team of few people; some mini-theater
had/has its own distribution/publication business (EUROSPEACE
@Shibuya); many mini-theaters were closed down in recent
decade with the emergence of multiplexes

» emerged in the heat of Euro-American art cinema in the 198os
(bubble economy);

» specializing in programming Other cinemas (art cinema; auteur
cinema; independent films; cult films; pink cinema etc.)—
cinephilia culture

» is there censorship for their programming??

» challenges: film lovers are growing older; how to attract young
people???



UPLINK Kichijoji @ Tokyo
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http://joji.uplink.co.jp/ 2019/6/26



http://joji.uplink.co.jp/

Cine Nouveau
@Osaka

http://www.cinenouveau.com/




Cinema Skhole (est. 1983)
Wakamatsu Koji/#FIAZE

J2RY2I—L

http://www.cinemaskhole.co.jp/cine

© CRAYONBOX ma/html/home.htm 2019/6/28



http://www.cinemaskhole.co.jp/cinema/html/home.htm

09 lagoya L'mematlmque

| 2018%8H30¥3 | nagoya@cineaste.jp | since 1996.8.19 | Tweet
| BEBWORIT—ITR. BREHSOSAS, EETOAIRRREHOLTVET,
http: //cmeaste ip/ 2019/6/28

1971, 1982

ZEEFDODHEHEIZK Y.,
CZICEBAShTWWV-BE®ZHIBRLELT:

ZHEVRYT—U DEK

http://www.crayon-box.jp/cinema/13-cinema-theque/01.htm 2019/6/28



http://cineaste.jp/
http://www.crayon-box.jp/cinema/13-cinema-theque/01.htm

Kobe Film
Archive, est
2007

It is one of the largest private-run
film archives in Japan, with a
collection of over 16,000 films
(Director Yasui Yoshio).




BELEVWEEDATUWORBERELOD DI TWVWET,

"WARZ+HN\EONRXEN; (1900/8F tERT)

"MESOWA, (1927/EW - WA E - BERRTAE

http://kobe-eiga.net/cinemal/ 2019/6/28



http://kobe-eiga.net/cinema/

Cinema Skhole (est. 1983)
Wakamatsu Koji/#FIAZE

http://www.cinemaskhole.co.jp/cinema/

© CRAYONBOX html/home.htm 2019/6/28



http://www.cinemaskhole.co.jp/cinema/html/home.htm

Film
festivals

and
exhibitions

https://pff.jp/jp/ 2019/6/28



https://pff.jp/jp/

rp

PIA FILM FESTIVAL

PFFIX. “MREOFHF L WFEOFER EER 2T —IC,
1977FICRARZ— b LT=7BENTY,

https.//pff.jo/jp/about/

The PFF has been established to showcasing and

discovering rising (independent) film talents and
innovative jishu eiga works




Im festival(est.2000)
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Thank you!

JAPANESE AVANT-GARDE AND EN @
EXPERIMENTAL FILM FESTIVAL H A<D HOME  MANIFESTO  PROGRAMME ~  MEDIATHEQUE ~  SUPPORT v  CONTACT v

T7INVF v )L FIRER

2018: YOUTHQURKE | S E
https://jaeff.org/



