i‘;\‘l“”" i

I‘.u‘:l“'”

il

LT
"

268 TR OH%EF OHF O

:ff it

i

1 Ilml

Il

h
it

I

A‘mmnluwullt

g

(A

o A

ﬁ|||'||ll1




I

e T.E.Hulme: v =2 2 &1 &k |
’-%3x] (‘spilt religion’)
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e Blake: ‘God becomes as we are, that
we may be as he is’. (1788)

® Wordsworth: ‘By our own spirits are
we deified’. (1802)

® Friedrich Schlegel: ‘Every good human

being is always progressively
becoming God’. (1800)

® Emerson: Jesus ‘saw that God
incarnates himself in man’. (1838)




Blasphemous? Sacrilegious?
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(‘enthusiasm’) *# 33 < 2,
® Ego-theism
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e Cf David Hume: ##% T (X872 %) X o F 8 ¥ 7438

TRFE LT WS 2,

e Friedrich Schleiermacher: #5469 %3 & ¥ | T 3% *+ 3ILA

‘Every event, even the most natural and usual, becomes a
miracle, as soon as the religious view of it can be the
dominant’. (Speeches on Religion, 1799)

® Fmerson: ¥V X Fo W HaH® o L £ Fr | TRHEK,

Jesus ‘spoke of miracles, for he felt that man’s life was a
miracle, and all that man doth, and he knew that this dail
miracle shines, as the character ascends’. (‘Divinity Schoo?]
Address’, 1838)

e Blake: ‘every thing that lives is Holy’ (‘The Marriage of
Heaven and Hell’; 1793)

e Keats: Tam certain of nothing except the holiness of the
Heart’s affections and the truth of the imagination’. (a letter
in 1817)




e transcendent (Idealism)

/ immanent (Pantheism)
o #HFNRE (IIN=T7RX, =a2-—
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e Northrop Frye: ‘What I see first of all
in romanticism is the effect of a
profound change, not primarily in
belief, but in the spatial projection of

reality’. (1963)
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® Michael Ferber: ‘It is as if the soul and nature,
the earthly corners of the Christian triangle,
are the legatees of God: God is dead, but his
divinity is bequeathed downward, along with
the feelings it inspired’. (p.66)

® Schleiermacher: ‘The sum total of religion is
to feel that, in its highest unity, all that moves
us in feeling is one’.

e Madame de Staél: ‘Religion is the purest
feeling of the heart’. (Corinne, 1807)
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& A##% (pantheism)

| ®e.g. William Wordsworth, "Tintern
Abbey’ (1798) :‘A worshipper of
Nature’ =%

e Samuel Taylor Coleridge, ‘Frost at
Midnight’ (1798): The ‘eternal
language’ of God

‘Religions Musings’ (1795)
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e Novalis, ‘Departure’ (1815)

e |A] silent solemn word’ in the forest

e Friedrich Schlegel, ‘The Thicket’ (1802)

= (&%) Schubert / Schumann

® Baudelaire, ‘Correspondences’ (1857)




Franz Schubert, Die Gebtische



http://www.youtube.com/watch?v=pWvVZC4cnRA

John Constable, Salisbury Cathedral
eadows (1831)
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J. M. W. Turner, Chichester
Canals (c.1828)
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Caspar David Friedrich, Abbey in
the Oak Forest (1809-10)
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e John Keats, ‘Ode to Psyche’ (1820)

® ‘Ode to a Grecian Urn’ (1820)
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e P. B. Shelley, Prometheus Unbound
(1820)

e Schiller, ‘The Gods of Greece’ (1788)
e Holderlin, ‘Bread and Wine’ (1800-01)
‘Athens is withered, and Thebes'.

® Giacomo Leopardi, “To Spring, or,
Concerning the Ancient Fables’ (1824)
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