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Beethoven, Schubert, Schumann,
Mendelssohn, Chopin, Liszt, Berlioz,

Wagner, Rossini, Verdi, Dvorak, Brahms,
Tchaikovsky, Debussy, etc.
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Turner, Constable, Friedrich, Delaccroix,
Géricault
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e Walter Scott, The Lady of the Lake
=  Rossini, La donna del lago (1819)

| e Schiller, Die Riduber = Verdj, I
masnadieri

e Byron, The Giaour, The Bride of
Abydos, The Corsair, Lara, Parsina,
Marino Faliero, Sardanapalus
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o Berlioz, Harold in Italy (1834),
Symphonie Fantastique (1830),

e Overtures to Walter Scott’s Rob Roy,
Waverley, and Byron’s The Corsaire

® Mendelssohn, ‘Hebrides Overture’
(1829) = ‘Fingal’s Cave’
o

e Shakespeare’s plays
e Verdi, Macbeth, Othello
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Mendelssohn, ‘Hebrides Overture’
(1829) = ‘Fingal’s Cave’



http://www.youtube.com/watch?v=TJHaIevlvac&feature=related

‘Chopin’, by Delacroix
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- e Cf. Edward Young, ‘Night Thoughts’

e Helen Maria Williams, ‘Ode to Evening’ -
.- e Novalis, Hymns to the Night (1800)
-~ e Foscolo, To Evening’ (1802)

® [Friedrich?» 423, e.g. Abbeyin an Oak
Forest (1809-10)

‘nocturne’ (Z % w) cf ‘serenade’,
‘notturno’



Casper David Friedrich, “The
Abbey in an Oak Forest’ (1809-10)
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e [D=>X] > romance e.g.
Beethoven

® 523 » £\ 3% ‘songs without words’
e.g. Mendelssohn
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Fletd. 24 1t, 2ZPE

@ X F:IFHaH) T VIFN X  sonnets,
odes, ‘effusions’, meditations, elegies
® % % : nocturnes, overtures,

impromptus, preludes, fantasias,
moments musicaux
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25/ 4t (fragmentation) e
| ® X F: Macpherson’s Ossian poems
s ® Goethe, Faust: Ein Fragment (1790) f

e Schlegel, Critical Fragments (1798) and Athenaeum =
Fragments (1800) |

e (oleridge, ‘Kubla Khan: Or, A Vision in a Dream. A
Fragment’ (1797) %

e Byron, The Giaour: A Fragment of a Turkish Tale (1813)
e %% : Chopin, Preludes, improvisations,

Schuman » % %
e Cf. Charles Rosen? &% (p.127)
o 23, Delacroix® X% v 5. Turner — John Ruskin,
Friedrich » J& % &




William Hodges, ‘the Tomb of the
Emperor Sher Shah at Sasaram in




I

| I
| |

|| M
f (it

If
‘.

I

"’?‘;i~t i
l

A A
tllmllim”u. fHfHiF

N AT
Wi ,;;Il'“l“"ﬂ"! m‘hr’ t
] ]

L L
sl‘i '“ ';l
i

m‘l’ |h

TI‘H "m"m"m}» i jfflll!liim

=i

If
il

¢ . . 5
ut pictura poesis

' M
M ,ll
i

® e.g. Keats, ‘Ode on a Grecian Urn’

William Blake
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e ‘All art constantly aspires toward the

condition of music.” (Walter Pater)

® Coleridge: ‘the sense of musical
delight, with the power of producing it,
is a gift of imagination’.

e Keats, ‘Ode to a Nightingale’

® Madame de Staél, ‘intellectual melody’




